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Since 1993, Telluride, Colorado has 
been home to the American Academy 
of Bookbinding. The historic Old Stone 
Building in downtown Telluride houses 
the bookbinding studio. Built in 1909 and 
constructed of native stone and indigenous 
red limestone mortar, the building was first 
used as a livery stable and assay office, and 
then by old Step-and-a-Half Adams, the 
local undertaker, for his trade. The building 
experienced many business incarnations 
over the decades. Completely gutted and 
remodeled in 2009 and 2010, the beautifully 
renovated facility consists of a well lit, 
1,400 square foot bookbinding studio and a 
comfortable student lounge, where books are 
available for further study, and students may 
relax before and after class. Students have 
access to the building 24 hours a day.

Telluride is a spectacular backdrop for this 
intensive program. In addition to being a 
designated national historic district and 
Colorado creative arts district, the town is 
surrounded by 13,000-foot peaks . . . the 
sheer force of their beauty and solitude instill 
a level of peace that welcomes creativity. 
Out of class, students can hike in wilderness 
areas, or amble along the San Miguel River. 
With cool nights and warm days, nothing 
beats the Colorado Rocky Mountains as a 
perfect setting for the American Academy of 
Bookbinding.

Founded in 1993 by Tini Miura, Einen Miura and Daniel Tucker, the American Academy of Bookbinding is an internationally 
known degree-oriented bookbinding school that offers book enthusiasts of all levels the opportunity to initiate and improve 
their skills in a generous and supportive learning environment. The Academy conducts intensive courses in the fine art of 
leather binding, book restoration, repair, preservation practices and related subjects. The goal of the Academy is to provide 
a level of excellence in bookbinding education and, for those interested, graduate professional-level binders who have the 
knowledge and skills to produce the highest quality work and the ability to pass on those skills to the next generation. 
The Academy is unique in the United States in its ability to offer comprehensive diploma granting programs in the study 
of bookbinding and book preservation, taught by some of the most experienced and highly regarded book artists and 
conservators in the world. 

There are many introductory classes offered and students may attend some classes with little or no experience. Some students 
pursue their studies further and enter a program that culminates with a diploma in either the Fine Leather Binding Program 
or the Integrated Studies Program. Some students pursue both tracks of the curriculum. Your training and practice at 
the American Academy of Bookbinding will provide you with a level of skill and understanding that ensures quality and 
confidence in your work and career.

Selective 
Admission 

Policy
Classes are limited to eight or ten 

participants, and each student must 
apply to the Academy for acceptance 
into a class. Students are required to 

submit a resume and written statement 
about why they would like to attend 

the Academy.  The application process 
is rolling admission and students are 

encouraged  to apply early to ensure 
their participation in the class. 

TELLURIDE   CAMPUS

A  SCHOOL  OF  EXCELLENCE
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The facilities are excellent and it 
was great that we were allowed 
access even late into the night if 
we wanted. I was glad to take 
advantage and use the space and 
equipment as much as possible 
during the two weeks.
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WELCOME TO AAB
Welcome to the 2017 course catalogue for the American Academy of Bookbinding. We, at 
AAB, are proud to be a part of an organization that has, for 24 years now, continued to offer 
access to some of the best, most concentrated and professional instruction in the art and craft 
of bookbinding anywhere.

Over the years we’ve developed a reputation for excellence in our instruction. That’s true 
enough but it occurs to us that it is equally meaningful to express to you, the bookbinding 
student, what it is like to attend a course here, above and beyond the amount and quality of 
the information shared in our classes.

AAB is a special place. It is in an out of the way part of the Colorado Rocky Mountains and it 
requires real effort to get here. We recognize that you have worked hard to just simply arrive. 
Knowing this, we work hard to make sure you receive the best possible experience we can pro-
vide, and that begins with a warm welcome from our staff and a shared excitement among the 
students. It has been so wonderful to witness, again and again, the transformation that occurs 
when a student new to AAB finds like-minded friends and an unparalleled support system 
where they might have expected to feel intimidated and nervous. Yes, we teach a meticulous, 
high-focus approach to bookbinding and related subjects but while we’re doing that, we’re 
supporting you, the student, to ensure you feel part of the AAB family.

Beyond our AAB world and its members, is a larger world of bookbinders. We are an important 
part of that community as well - and it is a generous and supportive one. New students will 
also learn this as they become more and more involved in the binding related paths they have 
chosen. We do our best to let you know you are not alone out there with your passion for 
books and help you find the resources to continue your growth, within and without our doors.

No, it’s not easy to get here.... but HERE is like nothing you’ve ever known; the fabulous 
studio environment and world class facility, the separation from the normal day-to-day reality, 
the gorgeous scenery. Yes, it’s pretty on the outside with some bells and whistles thrown in, but 
inside, the experience is life altering. We encourage you to find out for yourself.

With warm regards from the staff of the American Academy of Bookbinding.
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2017 EXHIBITION VENUES

    Denver – Denver Public Library – mid-winter
    San Francisco – San Francisco Center for the Book – mid-winter
    Iowa City – University of Iowa – early spring
    Telluride – Ah Haa School for the Arts – late spring
    Boston – North Bennett Street School – mid-summer
    Austin – Austin Public Library – late summer
    Seattle – Seattle Public Library – fall
    Salt Lake City – University of Utah – early winter

THE EXHIBITION

The exhibition is intended to be a recognition of the beauty of the craft 
and a commitment to the public toward a better understanding of this art 
form. The exhibition will showcase 50 books and will recognize excellence 
in craftsmanship and design concept interpretation. Each venue may offer 
an Opening Reception as well as a People’s Choice Award, encouraging 
viewers to cast their vote for the binding they find most intriguing in both 
the OPEN and the SET categories.

A bibliophile is a lover of books and everyone loves books! Bibliophiles 
recognize that working together as a community makes The Book more 
visible in the eye of the public. This competition and exhibition is an 
attempt to unite bibliophiles with the public and together celebrate finely 
crafted books. The exhibition will travel across the United States. Book 
enthusiasts who visit the exhibit will walk away with a better understanding 
and appreciation of a well made and artistically designed book.

2017 marks the inaugural year of the new OPEN SET 
exhibition - a landmark that illustrates the growing 
presence of the American Academy of Bookbinding in 
the global world of fine binders.We are excited and 
honored that entries representing 15 countries are 
included in a response that far exceeded our expectations.

In the normal course of life it is often difficult to find 
time and resources to create new opportunities for others. 
At this time, we would like to thank Lang Ingalls 
for her vision and hard work to bring OPEN SET to 
the bookbinding community. Lang will be spending a 
great deal of time on the road this year promoting the 
recognition and awareness of fine binding as the true art 
form it is.

Congratulations to you 
Lang, and to all of 
those who submit work 
to be juried for this 
exhibition. You are all 
a part of something very 
wonderful indeed.

Thank you! We look 
forward to many years 
of OPEN SET to come.
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GABRIELLE FOX is a bookbinder based in Cincinnati, Ohio.  She is 
a designer binder and book conservator intrigued with miniature books.  
Her continuing research into the history of miniature binding structure has 
been supported with an Everett Helm Fellowship from the Lilly Library in 
Bloomington, Indiana. Gabrielle received a diploma in Bookbinding from 
the Guildford College of Further and Higher Education in England after 
completing her BA in English Literature and Writing at the University of 
Cincinnati.  In the 1980’s she taught throughout England and worked 
from her studio in Sussex before returning to Ohio in 1990. She travels to 
care for collections as well as teach and her work is represented in many 
public and private libraries.  Gabrielle’s bindings explore structure, are full 
of color and invite examination.  She is the author of The Essential Guide 
to Making Handmade Books and looking forward to the publication of 
her history of Larkspur Press.

The miniature leather binding classes taught at the American Academy 
of Bookbinding are the first series of classes designed specifically for 
miniature leather binding. Based on the English tradition of fine leather 
binding in the spirit of the binders and artists Edgar Mansfield and 
William Matthews we use the fundamentals and bring them to life 
in our time.  And like any well designed miniature object the adjust-
ments both visually and structurally allow the viewer to see a smaller 
version of its larger counterpart that appears to be simply scaled down 
to size. The skill of the craftsperson is in making that object function 
as well as the larger version without it being obvious that the artist has 
made adjustments in structure and design to achieve this goal. With the 
variations developed we create small visual gems that can be read com-
fortably and handled without being frightened of harming these pieces 
of art. We are very proud to offer this rare and thorough exploration of 
leather miniature binding taught by Gabrielle Fox, an experienced and 
reknowned professional teacher and binder of miniatures.

FINE LEATHER BINDING IN MINIATURE

april 24 - may 5  |  gabrielle fox

Creating a fine leather miniature book requires a unique approach to 
binding. Though many of the materials used in binding full-sized and 
miniature books are the same, the challenges and solutions, the handling, preparation and hand skills needed are often quite different. 

This comprehensive two-week miniature binding course will give beginning and intermediate students a concentrated and in-depth 
binding experience for structures less than three inches. Students will acquire and hone traditional skills and gain the command of 
materials required to produce elegant full leather bindings of miniature books.  Each student will complete at least one full leather 
miniature binding.

The course will pay particular attention to basic skills: sewing, endpaper construction, board shaping, edge treatments, headband 
weaving, leather paring and covering. An exploration of onlay techinques and tooling with hand tools designed for miniature binding 
will also be options, depending on available time and individual student experience and ability. Structural and material choices, and 
design considerations will be integrated throughout the course.

GABRIELLE FOX

Sharalee Howard - student

Gabrielle perfectly upholds the standard of 
teaching I have come to expect from AAB.

. . . she is a wonderful and inspiring 
    instructor - and great fun!

35 Miniature Books in Designer Bookbindings published in 1987 by Anne & David Bromer gave view to a secret world of what had historically been single 
commissions here and there.  It was full of smaller versions of the most outstanding artist binders’ work from North America & Europe.  In 1991 Petits Formats 
Reliés exhibited 218 little books that displayed the talent for working in reduced size.  Handboekbind wedstrijd voor het miniatuurboek was the first Dutch 
bookbinding competition for the miniature book. In each of these exhibitions alternative structures were shown by many binders, but most of these books were 
scaled down versions of larger books. Mel Kavin’s commissioned collection You Can Judge a Book by its Cover: 33 Miniature Designer Bookbindings was a 
later exhibition which showed a wide range of work. The Neale M. Albert Collection of Miniature Designer Bindings was exhibited at both the John Rylands 
Library and the Grolier Club where it is now permanently exhibited. Most recently, Neale & Margaret Albert’s collection of Shakespeare related miniature 
artist bindings, exhibited at the Yale Center for British Art can still be viewed in “The Poet of Them All” catalog published by Yale University Press.
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MONIqUE LALLIER was the Fine Binding Director of AAB 
from 2005-2009. An internationally recognized bookbinder 
and book artist, Monique began her studies in the 1960s in 
Montreal at Cotnoir Cappone School of Fashion and L’art de la 
Reliure bookbinding school with Simone B. Roy. She continued 
studies in Paris with Roger Arnoult, at Centro del bel Libro in 
Ascona with Edwin Heim and in Solothurn, Switzerland with 
Hugo Peller. Monique’s work may be found in the collections 
of McGill University, Montreal; St. Joseph Oratory in Montreal 
for the Pope Jean-Paul II; Louisiana State University; University 
of North Carolina; as well as many private collections in the 
U.S., Canada, Europe and Japan. In Addition, Monique served 
as chair of the Standards of Excellence for the Guild of Book 
Workers for twelve years. Monique practices her craft full time 
from her studio in Summerfield, North Carolina. 

MONIQUE LALLIER

It's hard to articulate how 'satisfying' it 
feels to have been on the receiving end 
of Monique's teaching. To be guided by 
someone with her level of expertise and 
cheerful spirit is a rare occurrence.
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CREATING A PANEL COVER STRUCTURE

may 8 - 12  |   monique lallier

Monique Lallier developed and created her first panel binding in 1986 on 
L’Écorce et le Vent, now in the special collection at the Morgan Library in 
New York City. This style of binding has since become an example of one of 
the many innovative approaches to binding that Monique is known for. AAB 
is pleased to offer this unprecedented opportunity to learn the unique panel 
cover structure from the one who originated it.

The panel cover binding structure offers an opportunity to introduce a sense of 
surprise and an architectural element to the traditional codex form. The leather 
covered panel sets in a recess on the cover board and is hinged at the foredge of 
the binding. It opens toward the spine to reveal an environment of surprising 
materials, techniques and design of the maker’s imagination. 

Working within the technical requirements of the binding structure, students 
will arrive with a simple design they have created beforehand. Initially, for the 
purpose of learning and with Monique’s guidance, the design will be implement-
ed on a plaquette. If time allows, students may wish to duplicate their design 
using different material choices to reinforce their understanding of the structure.

The focus of the class will be to learn the techniques and structural differences 
in creating an aesthetic, operable panel for the cover of a binding.

The Intermediate Fine Leather Binding class or comparable experience is required 
for these courses.tudents should understand traditional bookbinding techniques to 

maximize their learning experience.
EXPLORING DOUBLURES 

may 15 - 19 |   monique lallier

Create unique and stunning doublures to jazz up your bindings. 
This one-week course will cover a variety of techniques to craft 
stunning doublures for your bindings. Monique will explore 
various methods to prepare the boards for doublures including: 
edge to edge leather, sunken suede, silk and moiré, doublures 
decorated with onlays, inlays or tooling. Monique will also 
explore non-traditional materials to use for doublures such as 
metal or wood veneers.

Students will make a series of plaquettes to learn the techniques 
that can then be used for future project reference. They may 
also bring a book prepared to Monique’s specifications if they 
would like to apply doublures to the book.
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DON GLAISTER  is the Director of the Fine Binding 
Program at the American Academy of Bookbinding. 
Don is a book artist who lives and works on Vashon 
Island, Washington, near Seattle. He began his book-
binding career after taking degrees in painting and 
sculpture from San Jose State College in California, 
and studying binding privately with Barbara Hiller in 
San Francisco and Pierre Aufschnieder and Roger Arnoult 
in Paris. His professional career in design bookbind-
ing, spanning more than thirty years, has centered on 
the exploration, development and use of unexpected 
binding materials, visual humor and spontaneous 
visual expression, while working within the classical 
framework of the European binding form. Beginning 
in 2002, Don’s work expanded to include the design 
and production of editions of artist’s books that include 
painting, sculpture and poetry that Don has made. Don 
has taught binding and design privately and as Profes-
sor of Book Arts at the University of Alabama. Don’s 
work appears in major private, public and national 
collections throughout North America and Europe.SP
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FUNDAMENTALS / INTERMEDIATE FINE LEATHER BINDING
may 29 - June 9    |   don glaiSTer

This is an entry-level leather binding class for the Fine Binding and Integrated Studies 
Programs as well as an intermediate class for continuing Fine Binding students. In this class, 
students will learn and develop an understanding of traditional bookbinding techniques, 
beginning with a laced-on, leather covered board structure. The class will introduce and 
further acquaint students with techniques needed in future fine binding and specialty 
courses at the Academy. Students will become familiar with hand sewing using a sewing 
frame, rounding and backing, limited edge decoration, weaving headbands, as well as 
leather paring and applying leather to their books.

The focus of the class will be on learning and reinforcing sound bookbinding techniques with special emphasis on 
working with leather. All students will complete at least one full leather book in the course. Some more experienced 
students may be introduced to simple design techniques such as embossing and other surface treatments if time 
allows. No fine binding experience is needed for beginning students. Those new to AAB who wish to take the class 
as an intermediate student must first send samples of their work for evaluation. This course and may be repeated as 
needed or desired.

GOLD TOOLING
may 22 - 26    |   don glaiSTer

Perfectly executing gold tooling on the surface of 
leather bindings has been a goal (often elusive) 
of bookmakers for centuries. Done successfully, 
gold tooling is magic. Done unsuccessfully, gold 
tooling...isn’t. This five-day class will introduce 
students to fundamental techniques and practices 
that will enable them to successfully transform 
drawn designs on paper to sparkling gold de-
signs on leather. Students will learn to prepare 
drawings, cut and handle gold leaf, and do blind 
and gold tooling. While work in class will be 
on designs with straight lines, the techniques 
learned will be applicable to designs with curved 
lines as well. No tooling experience is necessary 
to enroll in this class, though some experience 
with leather bookbinding is desirable.

The luxurious look, feel and smell of fine leather book 
bindings have been valued and enjoyed by connoisseurs and 
scholars for hundreds of years.  Leather bindings were objects 
of prestige and signs of wealth which contained and decorated 
the literary, scientific and artistic expressions of civilization. 
In our own time of gigabytes and the cloud, the rich quality 
of modern bindings and bookbinding have taken on new 
significance. 

To be sure, modern fine bindings provide a link to the past, 
but just as importantly, they can be expressions of the present 
and even the future. Handmade of real materials by modern 
people, these bindings can be custom designed and made with 
the aesthetics and sensitivity of modern life. The art and craft 
of bookbinding has evolved nicely into the 21st century and 
enjoys a vital life at AAB.    

We hope that you will consider our two fine binding courses 
as well as the other specialized courses.

SPRIN
G

 M
ay 22 - June 9

In addition to being a knowledgeable and 
talented bookbinder, I found Don to be a 
natural and gifted teacher who took sincere 
interest in the progress of his students. Don 
was able to connect personally with every 
different personality in the class. 

DON GLAISTER
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PETER GERATY
BINDING TREATMENT - CLOTH AND PAPER

June 19 - 23  | peTer geraTy

This course introduces basic methods of cloth and paper book restoration and conservation as well as the reasons for performing, or 
not performing, conservation treatments. The class members will work together to determine the best treatment options for their own 
books, which they bring to class, while also considering the ethics of performing those treatments. They will learn to repair damaged 
cloth and paper bindings, rebuild the book’s structure, dye and color materials to affect sympathetic repairs and enhance the book’s 
usability. Students will learn the theory and practice of using appropriate materials to achieve stability and strength in their bindings. 
Japanese paper, linen and various adhesives will be explored and used as students progress through the class. Students will complete a 
minimum of two binding treatments by the week’s end. This class is open to all levels of bookbinders and is a required course for the 
Binding Treatment; Leather course.

BINDING TREATMENT - LEATHER
June 26 - 30  | peTer geraTy

This class is devoted to the restoration of leather bindings. Students will evaluate 
and make appropriate decisions for treatment including rebacking, corner 
repair, rebuilding of endsections and minor paper repair. The course emphasizes 
the stabilization of the binding structure and sympathetic repair to bring the 
book to a useable state. Leather as a binding material (as opposed to paper 
or cloth) offers unique challenges to the restorer.  Leather books are usually 
structurally different from cased-in paper or cloth bindings as well, which 

necessitates a clear understanding of  
both material and technique to produce 
good results. Students will also learn to 
successfully assess a binding’s problems 
and choose solutions based on observation 
and accepted preservation practices.

Binding Treatment; Cloth and Paper is a 
pre-requisite for this more advanced course.

PETER GERATY began bookbinding in 1975 at Unicorn Press in Greensboro, 
North Carolina, where he worked as a printer, typesetter and binder for 
several years. He moved to Boston in 1977 and continued working 
as a binder at various places including; library binding at the New 
England Bookbinding Company, conservation at the Museum of 
Comparative Zoology at Harvard University and over four years at 
Harcourt Bindery ending his time there as shop manager. In 1984 
he began working as an independent binder and in 1985 moved to 
Easthampton, MA.  As owner of Praxis Bindery, he has focused on 
conservation, fine binding and binding of editions and presentation mate-

rials for publishers and artists.  Peter is intrigued by 
the challenge of combining design, structure, and 
materials to present text or art. The name he chose 
for his bindery, Praxis, encompasses his ongoing 
philosophy to continually hone one’s craftsmanship 
and pursue deeper knowledge.

Peter always had time to talk to everyone and work 
through individual problems . . .  I can't say enough 
things about his knowledge, skill, open communication 
and commitment to students.
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Students new to repair and restoration work are encouraged to maximize 
their learning experience by taking these two treatment classes back to back.
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PROTECTIVE BOX MAKING
July 24 - 28 | peTer geraTy

Protective and decorative boxes are used to house treasured 
bindings and are a staple of fine bookbinding and book 
conservation. In this class, students will learn to construct 
clamshell boxes and a four-flap portfolios. Other box styles 
such as clamshells with rounded spines and slipcases will be 
shown, discussed and/or demonstrated. Following Intro-
duction to Bookbinding on the AAB calendar, Protective 
Box Making provides an ideal opportunity to build upon 
skills just learned in that class. The books made in Intro-
duction offer a great subject for box making. Precision and 
accuracy will be learned and stressed as they are keys which 
enable the creation of sturdy and elegant custom made 
boxes. Though the focus of the class is primarily to create 
protective boxes for books, the skills learned will carry over 
into box making for many different purposes.

INTRODUCTION TO BOOKBINDING
July 17- 21  |  peTer geraTy

We offer this one-week class to those interested in exploring 
the real world of bookbinding. The class is devoted to the 
fundamental building blocks of bookbinding; the binding 
of books into cloth and paper covers. In this class students 
will learn techniques, tricks and habits which will set them 
on the road to becoming skilled bookbinders. Students will 
learn to sew books using several different methods, con-
struct and shape spines, make  covers and assemble them 
all into a well constructed and elegant binding. The versa-
tility of paper, the technical details of making strong and 
attractive book covers, and  much more, are explored in 
this class. 

Introduction to Bookbinding is the basis for all future 
classes in the Integrated Studies and Fine Binding Pro-
grams and is open to all levels of students.
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BY THE NUMBER: EDITION BINDING MADE ELEGANT
July 31 - auguST 4 | peTer geraTy

Bookbindings made in multiples, or editions, is the only binding form 
that many people today are familiar with, and is a very needed and 
lucrative skill for binders to acquire.

Editions are bound today in several different ways; totally by machine, 
a combination of machine and hand made bindings, and editions made 
completely by hand. As part of the Arts and Crafts movement in the 
19th century, William Morris advocated the latter approach for a more 
careful, thoughtful aesthetic in the printing and binding of editions. 
Such hand-made edition binding combines the need for economy 
of time and materials while answering the seemingly opposite need 
for elegance and precision. This is not an easy balance to achieve, but 
well worth the effort. It is this style of edition binding that our course 
addresses.

Beginning with the creation of a prototype we will explore methods of 
thinking and working that will lead students to the successful completion 
of a small (5 - 10) edition. For purposes of the class, these editions will be 
blank books but students are encouraged to bring a multiple of a book 
in sheets if they wish.

As mentioned above, precision and efficiency are essential in the 
success of an edition binding project. Making and using jigs are 
tremendously important in this process and will be covered in depth. 
A variety of binding materials including cloth, leather, paper, exotic 
leathers as well as various adhesives will be explored. Various sewings 
and alternative binding structures will also be considered. 

This class is strongly recommended for those who are on track for the 
Integrated Studies Program, but it is a wonderful way for anyone to 
understand binding in a new and useful way. Its applications go well 
beyond edition binding. Introduction to bookbinding or equivalent 
is required.
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DON ETHERINGTON is the Director of  Etherington Conservation Program in Summer-
field. Nationally and internationally recognized for innovative design and implemen-
tation of state-of-the-art conservation procedures, including phased preservation pro-
grams for libraries and institutions, Don brings over 45 years of professional experience 
to the AAB. After extensive training in England, he established a four-year program in 
bookbinding and design at Southampton College of Art and conducted workshops and 
seminars for colleges, universities and the Guild of Book Workers. Past President of the 
Etherington Conservation Center in Greensboro, N.C., Don also holds the position 
of Fellow in both the American Institute for Conservation and the International 
Institute for Conservation. Other professional affiliations include the Guild of Book 
Workers (Past chairman, Standards Committee); Accredited Fellow, Institute of Paper 
Conservation in England; and member of the American Library Association. Currently, 
Don teaches AAB courses from his studio in Summerfield.

For information regarding private study 
with Don or Monique in Summerfield,
please contact them directly:
email - detherington87@gmail.com
email - moniquelallier87@gmail.com

DON ETHERINGTON
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Spring
q Fine Leather Binding in Miniature April 24 - May 5       $1500
q Panel Cover Construction May 8 - 12         $800

q Doublures - Types and Techniques May 15 - 19         $800

q Gold Tooling        May 22 - 26         $800

q Fundamentals / Intermediate Fine Leather Binding        May 29 -  June 9       $1500
Summer
q Binding Treatment - Cloth and Paper June 19 - 23         $800

q Binding Treatment - Leather  June 26 - 30  $800

q Introduction to Bookbinding July 17 - 21         $800

q Box Making July 24 - 28         $800

q Editions July 31 - August 4         $800
fall   
q Reflection and Impression September 20 - 22         $400

q Content to Concept to Object September 25 - 29         $800

q Intermediate / Advanced Fine Binding October 2 - 13       $1500

q Articulated Leather Binding October 16 - 20         $400

q Roll, Tablet, Codex: Early Book Structures November 6 - 10         $800

q Basics in Paper Conservation November 13 - 17         $800

q Paper Conservation Extension - per day November 18, 20, 21         $170

2017

I feel I have been set 
on my new path
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NAME                                                                               

ADDRESS                                                                          

CITY                                          STATE            ZIP             

PHONE                     EMAIL                                                                               

   CHECK ENCLOSED      CHARGE MY CREDIT CARD

CARD #                                                              ExP         

NAME ON CARD                                                                

SIGNATURE                                                                       

REG
ISTRATIO

N
 FO

RM

q REGISTRATION FORM
q RESUME
q PERSONAL STATEMENT
q DEPOSIT

Please make checks and money orders payable to 
the American Academy of Bookbinding. Tuition 
payment is non-refundable 45 days prior to the 
start of the course. For cancellations prior to 45 
days, payment is refunded in full, minus a $50 
administration fee. A $50 fee is also applied when 
transferring funds to a different class from the 
original registration.

Please contact the academy for information 
concerning accommodations. Housing costs are 
billed separately.

A 50% deposit is required with a tuition assistance 
application.

PLEASE SEND ThIS FORM, 
PDF SCAN OR COPy TO:

AMERICAN ACADEMY OF BOOKBINDING
P.O. BOx 1590  |  TELLURIDE, CO 81435

aab@ahhaa.org  |  deb@ahhaa.org
970.728.8649 OFFICE

TOTAL DUE

TUITION FEES 
$              
TOTAL DUE 
$              
DEPOSIT ENCLOSED                                      
50% of total fees 
$                
BALANCE DUE                                                    
45 days prior 
$                

q returning student?
q Diploma Program?
q applying for Financial Aid?
q applying for a Scholarship?
q shared housing?CHECKLIST
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FROM CONTENT TO CONCEPT TO OBJECT
SepTember 25 - 29 | SuZanne moore and don glaiSTer
 
From CONTENT to CONCEPT to OBJECT will address issues involved 
in book making and binding design. Students will explore various methods of 
thinking and working that enable them to find individual expression in the 
book form. Through a series of specific and innovative exercises, each student 
will develop a concept for their own book and give it form through the con-
sideration of surface design, texture, scale, shape, pattern sequence and rhythm. 
Students will consider their binding (or enclosure) and its role in the total object 
as they design and make the book’s pages. They will bind the book using design 
concepts developed in the content development phase of the class as well as other 
ideas and techniques that will apply specifically to the successful completion of 
the book. The result will be a well thought out and inventive integrated whole. 

While some of the materials and techniques used in this one-week class are not 
ones used in fine binding, the concepts of design and invention are directly 
applicable to leather bindings and the fine binding form.

This class is open to everyone interested in book and binding design. No 
previous bookmaking experience is necessary.

2017 will feature the second offering of this very popular class, team taught 
by Suzanne Moore and Don Glaister. This team has collaborated on 
bookmaking and teaching projects for decades and are known and respected 
worldwide for their distinctive individual work.

REFLECTION AND IMPRESSION:
GILDING AND EMBOSSING ON PAPER
SepTember 20 - 22 | SuZanne moore 

Illumination is defined as, “Making light; the state of 
being illuminated or the action of illuminating: as 
a spiritual or intellectual enlightenment.” The tran-
sient light and life that gold gives to a page as it turns 
in a book, or to a piece of art as the viewer moves past 
it is fleeting and unparalleled. The tiniest addition of 
the glimmer of gold in your work offers something 
even the most luminous color cannot. 

Learn and apply many ways to adhere gold leaf to 
paper in this 3-day session. We will experiment with 
gilding on a variety of papers and tools with a familiar 
adhesive (diluted PVA), and use patent gold leaf to 
accomplish an array of dramatic effects. Using a wide 
variety of tools to apply the medium will result in a 
dazzling range of effects and increase the possibilities 
for using gold in your work on paper. Impressing thin 
materials into gilded papers by hand and with a press 
will give you additional exciting ways to transform 
your work with these ultra-thin leaves of gold.

This session is open to book artists, bookbinders and 
all artists. It is designed for anyone interested in using 
the magic of gold in their work on paper.

SUZANNE MOORE is a lettering artist who com-
bines contemporary vision with traditional scribal 
techniques in contemporary manuscript books. 
Born to a family of gifted inventor/engineers, raised 
in post-Sputnik middle America, with aptitudes in 
math and science, she was channelled into those 
fields at an early age . She made her way into the 
world of art at 20-something, and earned a BFA 
in Printmaking and Drawing (1973). Moore says: 
“Letters and letterforms as the subject of drawing, 
painting, printmaking and lettering are the focus 
of my work as a book artist. The physical, sensual, 
and architectural aspects of books and the musical - 
rhythmic, sequential, unfolding narratives of book-
works - are a multi-dimensional parallel to the way 
letterforms move on the page. I see books as inter-
active places: portable spaces created to engage and 
offer readers new perspectives.” Recent work has 
included creation of books on the concept, the tu-
multuous history and the mystery of Zero and the 
Void and a pair of large-format manuscript books 
with monotype imagery presenting Bob Dylan 
songs lyrics.

“Consider everything as an experiment.”
That’s what this class was all about!
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SUZANNE MOORE
This was a fabulous class that made 

you think about your work in a 
whole new way!
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One of the most valuable aspects is just being able to 
spend eight hours a day with other binders and the 

instructor to talk about books, their problems and solu-
tions. I also really appreciate the fact that you under-

stand that the creative process happens at all hours and 
gave us access to the facilities at night and off hours.

I didn't realize the importance of boxes until I was in 
a class at AAB. Peter taught us how to make accurate 
boxes not only with the awesome tools available at the 

school but also how to get good results with the less than 
awesome tools we have at home!

Making books by hand is a historically important and 
very satisfying pursuit. Its practice as a craft and art 

form have helped to define cultures and civilizations for 
centuries. In recent decades, bookbinding, book con-
servation and the book arts in general have enjoyed a 

renaissance, fueled in no small part by their contrast to 
the culture of instant imaging and virtual information. 

Bookbinding for me started out as a whim, grew into a 
hobby, and thanks to AAB is now my passion... Amazing 

school, amazing teachers, just amazing...

In just a week at AAB, I remembered just how much I 
want to inspire others to create as I was inspired while there.

These classes are everything I had hoped they would be. 
To learn from true craftsman of bookbinding has been so 
inspiring. The assistants, Lang Ingalls and Coleen Curry 
are truly  teachers in their own right. Both instructors 
and assistants were so encouraging. My classmates were 

all talented, dedicated students - I learned so much from 
them as well. I haven't been creative for some time and 

this whole experience has fed the fire to be creative again. 
What an amazing school and program! Thank you.

www.bookbindingacademy.org   |  970.728.864920 21

INTERMEDIATE | ADVANCED FINE LEATHER BINDING
ocTober 2 - 13 | don glaiSTer

This two-week class is designed to help students with varying levels 
of experience in fine binding to refine and review their techniques, 
develop more advanced and sophisticated ones and even invent new 
techniques. Emphasis will also be placed on binding design and design 
execution. Some of the more advanced techniques that may be explored 
are: elaborate woven headbands, edge gilding, gold, blind and painted 
tooling, inlays and onlays of leather or other materials. Students will 
work independently on their particular projects, with demonstrations 
and close monitoring and guidance from the instructor. They will be 
encouraged to explore various design concepts and decorative 
techniques, depending upon their level of experience and expertise.

The class may be used as a review of the binding process or to concentrate 
on a few, or even one specific technique, as arranged with the instructor. 
The AAB Fundamentals / Intermediate Binding class, or equivalent, is 
a prerequisite for this class and it may be repeated as needed or desired.

Most valuable is the singular focus of the class. An entire 
week devoted to this one skill is really fantastic.
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COLEEN CURRY Coleen Curry bound her first book in 2003 in 
Colorado and was hooked.  She then became a student of Monique 
Lallier at the American Academy of Bookbinding and graduated in 
2009 with a Diploma in Fine Binding.  She has studied with Eleanore 
Ramsey, Dominic Riley and Hélène Jolis.  Coleen assists Don Glaister 
teaching fine binding at AAB.   She is past President of the Hand 
Bookbinders of California and a Board member of the San Francisco 
Center for the Book.  She has exhibited internationally and her work 
is held in many private collections.  Coleen is Canadian and lives in 
Muir Beach, CA with her husband, where she crafts design bindings, 
runs trails and rock climbs in her free time.

This class will introduce one of the fastener tech-
niques developed by Sün Evrard, focusing on a 
multi-section, soft-cover binding in leather. Sün 
began experimenting with secondary sewing system 
methods when conserving and rebinding texts. 

Similar to a case structure, the textblock is prepared 
separately from the leather cover with primary sewing. 
The case is prepared with a leather exterior and artic-
ulating doublures inside (without boards). The two 
are joined in an innovative and conservation-friendly 
secondary sewing, with hand-made fasteners or 
“staples”  crafted of wood or metal. The result is a 
soft-cover binding that is easily reversible and in no 
way alters or affects the text block. The conservation 
based technique is a fun, contemporary take on a 
centuries old method of secondary sewing (hand-
made fasteners instead of thread or leather thongs).

Coleen will emphasize technique in building the 
structure: elements that reinforce the strength of 
the binding include the articulating doublure areas, 
metal rods or wooden dowels creating a “yap” at the 
foredges, and leather endbands. 

Basic experience with bookbinding and leather is 
needed, but more important is attention to detail 
and creativity.

FA
LL

 O
ct

ob
er

 1
6 

- 2
0

COLEEN CURRY

I just had an experience that was 
pivotal and I don't even know in 
what way yet. But I have a feeling 
that five or ten years from now, I 

will look back and say, "It was that 
AAB class that sparked this."

ARTICULATED LEATHER BINDING 
ocTober 16 - 20 | coleen curry

FALL O
ctober 16 - 20

www.bookbindingacademy.org   |  970.728.864922



www.bookbindingacademy.org   |  970.728.864924

FA
LL

 N
ov

em
be

r 6
 - 

10
FALL N

ovem
ber 6 - 10

JULIA MILLER is a retired book conservator who is happily engaged in 
researching the history of bookbinding. She was awarded a Conservation 
Publication Fellowship in 2008 by the Samuel H. Kress Foundation/
FAIC to write Books Will Speak Plain: a handbook for the identification 
and description of historical bindings, published in 2010 by The Legacy 
Press. She received a Mellon Fellowship in 2009 from The Library 
Company to research early American bindings and the Laura Young 
Award for service from the GBW in 2014. She has taught and lectured 
widely for fifteen years for several GBW chapters, PBI, Garage Annex 
School, the Montefiascone School in Italy, CBBAG, the Iowa Center for 
the Book, OCAC, the Center for Book Arts, NBSS, and frequently for 
Hollanders’ workshop program; she has given invited lectures at Brown 
University, the University of Iowa, Manuscripta, the Detroit Public 
Library, the Caxton Club in Chicago, Albion College, the University of 
Illinois Urbana-Champaign, the Instituto del Patrimonio Cultural de 
España in Madrid, the Cranbrook Academy of Art and Architecture, 
and Rare Book School. She has curated five exhibits related to the his-
tory of the book at the University of Michigan. She has served as series 
editor for Suave Mechanicals: essays on the history of bookbinding, also 
published by The Legacy Press; two volumes have appeared, with Vol-
ume 3 due out in late September 2016. At present she is writing a second 
book with the working title Looking Again at Selected Historical Bindings.

SPECIAL GUEST INSTRUCTOR 
~ JULIA MILLER

ROLL, TABLET, CODEX: THE HISTORY OF EARLY BOOK STRUCTURES
noVember 6 - 10  |  Julia miller

When we consider early book formats, we often think of them in a linear way, roll-led-to-tablet-led-to-codex, end of story. Instead we should 
remember these structures co-existed and were in use together for a considerable length of time. We study early books for what they can tell 
us about the historical development of methods for transferring written knowledge…but we should also study them for what they can tell us 
about the imagination, experimentation, and craft present in the choices made by early book makers. We will consider these questions in a 
bench course setting that includes layered lecture, discussion, model examination and model creation. The goal is to give you as participant a 
broad understanding of early book structures, how they relate to one another, and how they relate to and influenced other Near Eastern and 
medieval European bookbinding traditions. Early book structures and decorative techniques tend to “reappear” throughout the history of 
bookbinding and you will encounter them again in your own work and research, whether on a sixteenth century vellum archival binding, an 
eighteenth century temporary binding, or a modern-day book-art structure. 
 
The course will be presented in four segments, each beginning with a power-point lecture to set the historical framework for that segment, 
followed by hands-on examination of supporting models and continuing with bench work to produce your model: 

Part 1: Rolls – types and materials, Egyptian and Graeco-Roman rolls; scrolls from other cultures. Model: Graeco-Roman papyrus roll.

Part 2: Tablets – types and materials, the role of tablets as proto-codices. Model: the Cyprian Orations of Isocrates, a fourth century, multi-leaf 
wooden tablet book.

Part 3: Single-quire books – types and materials, third to seventh century; importance of the Nag Hammadi codices. Model: Berlin SBB MS 
or. oct. 987, a fourth century papyrus book with a parchment quire stay, tacket attachments, a blind-tooled leather cover, and edge ties.
 
Part 4: Multi-quire books – fifth to tenth century developments in structures, materials, sewing, board composition, board attachment, and 
varieties of decoration.  Model: a cutaway binding based on Coptic (seventh-tenth century) bridled-board structures. 

This is an intensive course where you will be able to make additional models on your own time, and/or create your own set of teaching aids 
based on samplers the instructor provides for your reference. Binders of any skill level will enjoy this course; motivation is the only prerequisite 
required. 
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BASICS IN PAPER CONSERVATION
noVember 13 - 17  |  renaTe meSmer

Participants will learn various repair techniques for tears and losses, humidification, basic washing and deacidification of paper. Morning 
lectures will cover history of paper making, basic paper chemistry, material studies as well as damage analysis and condition reports. 
The goal of this course is to apply as much of the theory in hands-on treatments as possible and give ample time for practice. Students 
who are interested in the Diploma Program should bring 3 textblocks in need of treatment and sewing, preferably not more than on 
inch thick and 12 inches tall. If possible, the texblocks should have been printed before 1850. No prior conservation experience 
is necessary to attend this class. Students should have some basic working knowledge of bookbinding to maximize their learning 
experience in this class.

RENATE MESMER

RENATE MESMER is the Head of Conservation at the Folger 
Shakespeare Library, where she also held the position as Assistant 
Head of Conservation until 2011. Before coming to the United 
States, she directed the Book and Paper Conservation Program 
at the Centro del bel Libro in Ascona, Switzerland. She has a Mas-
ters in Bookbinding from the Chamber of Crafts of Palatinate 
in Germany and started working as a bookbinder when she was 
sixteen. As Head of Conservation at the Speyer’s State Archives in 
Germany she gained experience in conservation and was awarded 
a grant to study conservation abroad. Her internships took her 
to the Metropolitan Museum of Art in New York, the Library of 
Congress, the Folger Shakespeare Library as well as the Fine Arts 
Museum of San Francisco. Renate has enjoyed teaching a great 
variety of workshops in book and paper conservation in the U.S., 
Switzerland and Australia for many years.

Due to the timing of the Thanksgiving holiday 
this year, our usual second week offering is not 
possible. Instead, you may consider one or both 
of the “extension” options below. Need to finish 
up a project? Stay through Saturday. Need a 
break to process information before additional 
learning? Come for the Monday/Tuesday. Need 
to make the most of your time and learning 
experience? Stay for all three days with the 
Sunday off!

Renate is a fantastic teacher and person - Learned SO much! I’ll be back!

ONE-DAY EXTENSION
noVember 18 
TWO-DAY EXTENSION
noVember 20 - 21

Participants can choose to stay beyond the one-week class 
to gain deeper knowledge on humidification, basic washing 
techniques, or their own choice of focus related to paper 
conservation. This 1-2 or 3 day extension of the Basics in 
Paper Conservation will give participants a chance to deepen, 
review or go beyond the one week workshop. 

It's a luxury, and in meaningful ways a 
challenge as well, to depart from one's 
day-to-day reality and dive into new 
learning experiences. Renate not only 
knows paper conservation and how to 
teach it, but she makes it fun!
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MTHE AAB FINE BINDING SCHOLARSHIP

To learn and develop skill in the field of fine bookbinding is a challenging pursuit for 
the serious student, requiring years of study and hours of dedicated hands-on work. 
The American Academy Fine Binding Scholarship was created by Barry and Myssie 
Acomb in 2013 to assist one individual per year who has shown initiative and is com-
mitted to the long-term development of their skills with the goal to reach a professional 
level and contribute to the larger bookbinding community. The scholarship is based on 
merit and is intended to create an opportunity for a student to attend AAB courses in 
Telluride who may need financial assistance in accomplishing their goal. 

The Fine Binding Scholarship is a $3000 award to be applied toward tuition and hous-
ing fees at the American Academy of Bookbinding in Telluride. The award is flexible in 
that the recipient has the ability to apply funds solely towards tuition, or alternatively, 
tuition with a limited component for housing. In addition, the successful candidate 
will receive a $300 allowance for materials purchased at AAB.

AWARD CRITERIA 

•   Funds must be used for course work at AAB and housing in Telluride only.
•   The recipient may apply funds to a single class, or multiple classes in 
     succession. Funds may also be distributed for course work throughout the year    
     they are granted but must be used in the calendar year they are awarded.
•   Greater than 50 percent of the funds must be applied towards tuition.
•   Fine Binding students may apply. Diploma aspirant preferred, but not required.
•   The applicant must be a pre-existing or current student in Telluride. 
•   Funds are not transferable to another year or to another student.
•   Only one recipient will be chosen per year.
•   A recipient may apply and be awarded the scholarship in subsequent years.

APPLICATION PROCEDURE

1.   completed registration form.

2.   one-page written statement and/or a 10 minute video about your interest and 

experience in fine binding, why you feel you deserve the award and a statement 

addressing your long-term goals.

3.   Five photos of three different recent bindings.

Mail or email all application materials to the American Academy of Bookbinding by 

March 1, 2017. A decision will be made by March 15, 2017 and all applicants will be 

notified the result.
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MEMBERSHIP

In 2009 we created a membership program 
for book enthusiasts to support the Academy 
with a financial contribution. Donations go 
directly toward financial assistance to students. 
In the six years since, we were able to award 
over $60,000 in tuition and housing assis-
tance to participating students. Thanks to 
generous donors, which include many past 
students, faculty, graduates and friends of the 
Academy, we will continue this fantastic pro-
gram every year. To become a friend of AAB, 
contact us at 970.728.8649 or email aab@
ahhaa.org. Your support makes it possible for 
many to attend who otherwise would not be 
able to and it  is greatly appreciated!
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ELECTRONIC SUBMISSION
OF APPLICATIONS

electronic submissions of all application 

materials is encouraged and appreciated. 

please email your application directly to 

aab@ahhaa.org

acceptable formats are:

pdf, jpg, word

Please refrain from sending through an 

online service such as Dropbox as this adds 

an unnecessary complication upon receipt.

A single pdf that includes all documents is 

preferred but not necessary.

TUITION ASSISTANCE

The American Academy of Bookbinding offers tuition assistance for all AAB 
classes in Telluride. AAB has limited funds available to students who demonstrate 
financial need and an interest in education. This program is separate from the 
Fine Binding Scholarship Fund, and a different application process must be 
completed. 

Applicants may apply for tuition assistance for one class, either a one-week or 
two-week class. Maximum allocations to qualified applicants for tuition assistance 
will be either $400 for a one-week class or $800 for a two-week class. The amount 
of assistance offered will be determined by the number of qualified applicants and 
the availability of funds.  

AWARD CRITERIA

• Demonstrated financial need

• Interest in bookbinding and/or book preservation

• Availability of funds per fiscal year

APPLICATION DEADLINES

Students may apply for assistance up to 60 days 

before the course they wish to take. Support is typically 

only provided for one class per year though applications 

may be cosidered for an additional class.

APPLICATION 
PROCEDURE

In an effort to make the process 

as equitable as possible, all 

financial aid applicants are 

required to submit the following:

1.  financial aid application 

form (download from aab 

website or contact aab to 

receive a copy)

2.  course registration form  

and required attachments
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3. A 50% deposit for the course.  Deposit will 

be refunded if the applicant receives no 

assistance

4.  Copy of most recent tax return (first two 

pages only)

Email, or mail all the documents to the American 

Academy of Bookbinding a minimum of 60 

days prior to the course for which assistance 

is needed. All applicants will be notified within 

two weeks of the receipt of the application. All 

decisions will be final.

OPEN SCHOLARSHIPS

The AAB was fortunate to be able to 
provide scholarship opportunities to 
an additional ten students in 2015. 
These scholarships were awarded 
to both new students and students 
who had attended AAB before. 
Successful applicants represented a 
broad range of students, particularly 
younger individuals and those from 
other countries for whom coming to 
AAB created a financial burden.

With the success of this new 
scholarship program, funding has 
again become available to create 
five $1000 awards in 2017.

APPLICATION PROCEDURE

Applicants must submit the following:

1. personal statement concerning 

interest in bookbinding or related 

field.

2. Statement of financial need.

3. Photos, if available, of recent 

work. This may or may not be related 

to bookbinding, but rather another 

endeavour, interest or pursuit.

4. completed course registration.

mail or email all application materials 

to the American Academy of 

Bookbinding by March 1, 2017. A 

decision will be made by March 

15, 2017 and all applicants will be 

notified the result.
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The American Academy of Bookbinding currently offers Diploma programs for both 
Fine Binding & Integrated Studies. Students enrolled in these diploma programs 
are required to complete a certain number of bindings through a combination of 
Practical Course Work at the Academy, Elective Course Work and Independent Study. 
The student will then chose a Diploma Project. Experts in the field will then jury 
the Diploma Project and successful candidates will graduate with an official diploma 
from the Academy.

Since each student will enter a program at different levels, each will have different 
diploma requirements. At the end of the student’s first course at the Academy and 
each course thereafter, the instructor or director will meet with the student to discuss 
his/her level and what is necessary to fulfill the requirements for the diploma of their 
concentration. As students are required to attend only a few weeks of classes a year at 
the Academy, the average length of time needed to complete all diploma requirements 
is four to six years. 

For more information and a copy of the Diploma Guidelines for either the Fine 
Binding or Integrated Studies programs, please contact the Academy or visit 
bookbindingacademy.org

GRADUATES / CANDIDATES*  
fine binding

Cathy Adelman  |  2003

Jeffrey altepeter  |  2003

Cynthia Fields-Bélanger  |  2003

Mark Kirchner  |  2003

Sabina nies  |  2005

lang ingalls  |  2007

coleen curry  |  2009

karen Hanmer  |  2014

Sialia Rieke  |  2015

GRADUATES / CANDIDATES*  
book conSerVaTion

brenda parsons  |  2008

Sophia Bogle  |  2009

Ruth M. Strach  |  2009

lisa isley  |  2014

Marilyn Mohr  |  2014

Malina Belcheva  |  2015

*Susan Peacock  |  2016

We are stewards of this 
wonderful art form.
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APPLICATION PROCEDURES
We require the application process as a means of ensuring that you register for a class appropriate to your experience and skill and 
for AAB staff to learn more about you. Anyone may attend AAB as long as there is space in the class. Students are accepted into the 
academy through rolling admission - the sooner you apply, the better chance you will have securing a place. Please mail or email 
your registration form, resume and personal statement describing why you wish to study at the AAB to:

American Academy of Bookbinding

P.O. Box 1590, Telluride, CO 81435
aab@ahhaa.org

ACCEPTANCE
Students will be notified of their acceptance within two weeks of the Academy receiving the completed information. Students who 
are accepted to the academy will receive a confirmation letter or email, general information, and a tool and materials list as the class 
time approaches. Students who are not accepted will receive a full refund. 

PAYMENT & CANCELLATION POLICY
Please submit a deposit with your application. If the balance is not paid 45-days prior to the workshop, your space may be filled by 
another applicant unless other arrangements are made in advance. We accept personal checks, money orders, and all major credit 
cards including Visa, MasterCard and American Express. Please make checks and money orders payable to the American Academy 
of Bookbinding. Tuition payment is non-refundable 45 days prior to the start of the course. For cancellations prior to 45 days, 
payment is refunded in full, minus a $50 administration fee. A $50 fee is also applied when transferring funds to a different class 
than what was originally registered. 

ARRIVAL
Many of the courses offered at AAB begin with a Sunday evening gathering to meet the other students and the instructor, become 
familiar with the studio and spend some time preparing textblocks to put in the presses for the night if needed. Students in these 
courses should plan to arrive the Saturday before or early on Sunday. It is also advised to come a day early to become accustomed to 
the altitude if traveling from a lower elevation. 

TELLURIDE HOUSING
In Telluride, students can choose to make their own housing arrangements or have the Academy assist them. In arranged housing, 
students stay in condominiums and houses within walking distance of the AAB studio, shops, galleries and hiking trails. Students stay 
in private rooms in a shared house or condo, or can stay in a private condo/hotel at a higher rate. Usually students are paired in two and 
three-bedroom accommodations; occasionally a student will need to stay in a one-bedroom unit. The Academy is dedicated to finding 
accommodations for students as economically as possible, so please let us know your situation and we will try to find a creative housing 
solution. Seasonal camping (mid-May through mid-October) is available within walking distance of the Academy studio, and there are 
several National Forest campgrounds within 10 miles of Telluride. If you are making your own housing arrangements, please call the 
Academy for a list of preferred accommodations.
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NThe new Integrated Studies Program provides participating students the opportunity 
to earn an AAB diploma through a comprehensive study of bookbinding. The focus 
of the program is to help students create a firm base of knowledge and skill in the 
traditional methods of bookbinding. In the ISP, the courses are geared to build upon 
each other, solidifying that base and giving the students confidence in their skills as 
they progress through the program. The classes revolve around traditional techniques, 
but include innovative methods, materials and points of view. The program consists 
of coursework and independent study designed to immerse the students in the craft. 
The students have access to some of the top teachers in the field; their teaching not 
only informs the students about techniques and materials but helps them develop the 
broad understanding needed to face challenges as they continue on in their careers.

Please see guidelines for 
electronic submissions 

on page 28

The knowledge I gained at the 
AAB was more than I ever could 

have imagined I would learn. 



Ah Haa School for the Arts
POB 1590
117 North Willow Street
Telluride, CO  81435

bookbindingacademy.org
aab@ahhaa.org
970.728.8649

The American Academy of 
Bookbinding is an 
internationally known 
degree-oriented bookbinding 
and book conservation school 
that offers book enththusiasts 
of all levels the opportunity 
to initiate and improve 
their skills in a generous and 
supportive learning
environment.

american academy 
of bookbinding


